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For the pianist: Piano Bits should be a fun piece. That is, performed correctly, the 
pianist and the audience should enjoy the experience of this piece. The pianist 
interacts with the audience in several movements, mostly through spoken word and 
dialogues. A gregarious, carefree attitude is what I had in mind for the work—Piano 
Bits is both a serious work of art and a series of twists, turns, and rather disparate 
sounds collected into an unapologetic mosaic. In general, anything within the score 
that may be interpreted in multiple ways can and should be interpreted however the 
pianist desires. Square brackets indicate either a choice of words for the pianist 
[day/evening], a description of an action to be taken [check watch, or ask audience 
member for the time], or text that is unknowable [breakfast]. 

 

Program Notes: Piano Bits is both a serious work of art and a series of twists, turns, 
and rather disparate sounds collected into an unapologetic mosaic. 

 

Movement titles were created by Cody Alexander Paul, who had no knowledge of the 
musical content within. 

I. Clockwise Anticipation 
II. House of Glass 

III. Diamonds Atop God’s Fiddle 
IV. Stasis in a Space Oasis 
V. Prismatic Laughter 

VI. Etchings of a Mad Horologist 
VII. We Sit Atop a Grave of Lies 

VIII. The End of the Black River 
IX. Tears of a Witch’s Daughter 
X. Counterclockwise Anticipation 

 

—BJH 

















V. Prismatic Laughter 

 

 

 Ask the audience to name one to four unique pitches. 
o you choose how many to ask for 

 feel free to approve, disapprove, and/or laugh at suggestions 

 

 Improvise beginning on the provided note(s). 
o otherwise, why ask the audience for options 

 honestly, why even music when person woman man camera tv? 

 

 Allow the improvisation to grow organically. 
o there is no restriction on notes besides the initial set 

 there is no growth without discomfort 

 

 Find sounds/motives/ideas you like. 
o continue repeating those gestures ad lib 

 or don’t, you’re the one performing 

 

 When you no longer want to continue improvising, don’t. 
o there is no time requirement 

 but it’s probably polite to play a decent amount 

 

 Whatever you do, DON’T read any of this to the audience. Yeah. Definitely. 
o i mean for all we know saying this would summon a demon 

 from what i know demons don’t like participating in art music 

 




























